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THE FUTURE BUILDING PROGRAM 


LETTER was sent to the entire membership of the 

Museum early in December, informing them of the status 
of the building program. It was proper that it should have gone 
to the members first, for by their support and past interest they 
have been largely instrumental in making the Museum what it 
is. This letter laid before them the following facts: first that 
$1,750,000 had already been given by twenty-four individual 
donors and secondly, that a pledge of $1,500,000 by Hanna 
Fund had been made contingent upon the raising of a similar 
sum. This latter fact was announced first. 

The spontaneous response since this letter, although in it 
there was no request for money, merely a statement of need, has 
resulted in a veritable shower of checks. Twenty-two larger 
funds have been established and several hundred smaller 
amounts have been added to the General Contributors Fund in 
the name of each donor. What has been particularly gratifying is 
that in the number of special funds created there have been sub- 
stantial amounts given by business organizations. This has all 
happened even though no immediate general campaign has been 
planned. A total of $119,400 came in December plus a magnifi- 
cent $300,000 gift from the John Huntington Art and Poly- 
technic Trust. These amounts will be matched by Hanna Fund. 

The plans for the building are well underway in the hands of 
Architects Hays and Ruth, and it is estimated that the cost of 
the new construction will be between $3,500,000 and $4,000,000. 
The basic cubage has been established and the complete and 
functional determination of the use of the interior space is being 
carefully studied. The exterior facade will express that inner 
use; it will be simple and dignified and will not affect the 
original facade of the building from the Fine Arts Garden. From 
time to time, as further details are decided, the membership 
will be kept informed. WILLIAM M. MILLIKEN 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1955, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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NEW ENDOWMENT FUND 
The Paul J. and Edith Ingalls Vignos 
Contributing Endowment Fund............. . . $650.00 


A CHAMPLEVE ENAMEL CHASSE 


Certainly the most precious among the enamel products of 
Limoges are the pieces @ fond vermiculé; that is, champlevé 
enamels with gilt-metal ground engraved with a typical and 
constantly repeated pattern of curling tendrils enclosing 
stylized leaf forms. The champlevé enamels 
so decorated have a singular richness and 
have been long prized by collectors and 
museums as among the choicest of their 
possessions. They are excessively rare. 
Marquet de Vasselot records in 1905 only 
sixty-three examples with this decoration,’ 
and while others have since come to light, 
the number of additional pieces can never 
be large. Furthermore, as the overwhelming 
majority of known pieces are in churches, 
monasteries, or public museums, the proba- 
bility of acquiring an example has seemed 
infinitesimal. By the greatest of chances 
a typical example has lately come on the Detail: Yermiculé pattern 
market and could be acquired for the J. H. on Wade Chasse 
Wade Collection,? thus adding another masterpiece to the 
objects in Gallery XVII which justly permit it to be called the 
Treasure Room. 

This chasse, a small coffret with a gabled roof, was used as a 
reliquary, and at one end is the tiny door through which the 
sacred relic was introduced. The chasse was then placed on an 
altar or in a shrine for the particular saint so honored. 

Its decoration is simple and effective. Christ in a mandorla is 


1“Tes émaux limousins a fond vermiculé,”” Revue archeologique, 4th S., VI (Paris, 1905), 15-30. 
2 54.599 H: 676”; w: 8°16; depth: 334”. Ex Colls.: Bourgoin, Monroy. 
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ENAMEL CHASSE: BACK 
Limoges, Late XII or Early XIII C. Purchase from the J. H. Wade Fund, 1954 


seated upon the rainbow, blessing with His right hand and 
holding a book in the other. He is flanked by two full length 
figures of apostles without special attributes. On the sloping 
roof the Christ with cruciform nimbus is in half figure, flanked 
by two apostles similarly treated; the one to the right can 
probably be identified as St. John represented as a beardless 
youth. On the end with the door is an apostle with arm extended 
in blessing, and at the other end the figure must be St. Paul, 
here holding his symbols, the sword and the book. The back is 
an extremely effective diaper of circles enclosing enamel ro- 
settes, the circles on a deep blue enamel ground with quatrefoils 
in gilt-metal decorating the interstices. All the metal areas on 
this side, except the border with vermiculé decoration, are 
pounced with tiny points which add materially to the richness 


of the decorative effect by giving a delicate play of light and 
dark. 


20 


| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Marquet de Vasselot has classified the examples of champlevé 
enamel @ fond vermiculé known to him under four general 
categories based on design elements.* The Museum’s new chasse 
comes in the second of these groups, those with dorders of 
enameled half circles. This classification, however, it must be 
understood, does not imply uniform dating, as there are pieces 
of varying dates in each category. It is merely a means of plac- 
ing pieces in convenient pigeon-holes. 

The evolution of technique and the general stylistic evidence 
are what date a piece, and the determination of this is particu- 
larly hard in enamels. This craft is to an extent retardatory and 
repetitive; there is a time lag between the major style and 
its appearance in the conservative and traditional milieu of 
Limoges. 

The first factor in determining dates is whether the figures 
are enameled and the ground reserved in metal, or the reverse— 
the ground enameled, figures reserved and engraved. Within 
these two major divisions, minor stylistic changes must be 
noted: style of drapery, archaic or more evolved; heads en- 
graved and figures enameled; heads as well as entire figure 
enameled; heads in relief applied to the metal ground; appliqué 
figures either enameled or in metal. In general the changes come 
in the above order, but they must be checked with other design 
elements: the vermiculé, the enameled band and rosette pattern, 
the tendril pattern. 

Certain elements of design do not appear before a certain 
date. The new accession has the figures and heads enameled and 
ground reserved. That style dates from the last half of the 
twelfth and runs over into the early thirteenth century. The 
vermiculé ground appears in the second half of the twelfth 
century and continues into the beginning of the thirteenth. The 
group with the figures enameled and heads engraved seem to be 
second half of the twelfth century. The group with both heads 
and figures enameled, as in the new purchase, are late twelfth or 
early thirteenth century. Weighing these characteristics and 
particularly the last determining fact, the enameled heads, one 
can definitely date the new Wade chasse at the end of the 
twelfth or the very beginning of the thirteenth century. Al- 


though the magnificent Wade crucifix’ does not have the 
3 Op. cit. 
4CM4 Bulletin, Feb. 1924. 
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vermiculé ground, the other design elements indicate a similar 
date. 

An interesting interrelation of the vermiculé style is with 
German illuminations and goldsmith work. The wonderful 
page’ in the Wade Collection by the co-worker 
of Hermann von Helmarshausen, dated 1170- 
1190, has around the figure of St. Matthew a 
design similar to that on the new chasse. Georg 
Swarzenski® in a publication has indicated a 
number of other pieces where this type of design 
also occurs. 

Certainly there must have been stylistic 
interchanges between the Meuse, the German 
centers on the Rhine and Moselle, and France. 
Lorraine was in direct contact, and Limoges 
was not too far from this orbit. What the con- pn i uié on 
nection precisely was can probably never be Wade manuscript 
clearly ascertained but it is evident that there is 
in the late twelfth century a widespread use of similar design 
elements which derive from a common origin, the Byzantine 
palmette. 

This analysis of style and technique, however, must not blind 
anyone to the extraordinary beauty of the piece which is the 
reason for its being treasured so long. The flickering pattern 
of the vermiculé ground unites with the play of rich color in 
the enamels, cobalt blue paling to turquoise, green shading to 
pale yellow, pale blue turning to white. It is a rich and beautiful 
palette which is heightened by touches of sealing-wax red in the 
capitals and bases of the architectural features, in the books 
held by the various personages, and in the half circles of the 
border. The whole is held together as a unit by the shimmer of 
gilt-metal. It is one of those objects which evoke emotion and 
which relate themselves inevitably to a devotional and mystical 
world. WILLIAM M. MILLIKEN 


CMA Bulletin, March 1934. 


6 “Aus dem Kunstkreis Heinrichs des Lowen” (Sonderdruck aus dem Stadel-Jahrbuch, VII-VIII 
Band, 1932). 
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EXHIBITION OF JACQUES LIPCHITZ 


JANUARY 26, 1955—MARCH 13, 1955 


Sculpture exhibitions present many problems—bulk, weight, 
and resultant cost—so that the chance to show a comprehensive 
exhibition of one of the greatest sculptors of today, Jacques 
Lipchitz, is a rare occasion. The Museum of Modern Art, New 
York; The Walker Art Center, Minneapolis; and The Cleveland 
Museum of Art through the generosity of Hanna Fund, have 
pooled resources to make this exhibition possible. 

Lipchitz is very much of a pathfinder, seeking to “‘liberate 
sculpture from its traditional imprisonment.” But, in his style 
changes there is an understandable and logical progression from 
the realistic to a more abstract and basic treatment of the idea. 
He is a modeler and in his casts in bronze or in his sculptures 
in stone or marble there is always the sensitive movement and 
touch of the artist’s hand. As Henry Hope said, “‘Lipchitz is a 
poet employing images no less for their symbolic and associa- 
tional values than for the beauty of their forms and expressing 
in his later work some of the great themes common to both 
literary and artistic tradition.” WILLIAM M. MILLIKEN 


SAINT-PORCHAIRE PEDESTAL DISH AND EWER 


Records have never revealed the name of the potter who 
fashioned Saint-Porchaire faience, and the specific technique 
used to produce it has never been identified. It has been con- 
jectured that one potter is responsible for this mysterious 
ceramic, one man who determined the quality of the clay, the 
composition of the paste, the particular type of glaze, and the 
proper fashioning of it. The various emblems, symbols, shields 
of arms, and devices which appear as part of the decoration— 
among them, the arms of France, the salamander of Francis I, 
the initials of Henry II, and interlaced crescents signifying 
Diane de Poitiers—place the time of its manufacture from 
about 1525 to about 1565, after which no other examples can 
be found. 

The basic treatment of decoration was always the same: up- 
on a cream-colored body, while still moist, a linear pattern was 
impressed, probably with a stamp. Dark clays were imbedded in 
this tracery so that after firing the result is very much like 
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niello work on metal. The tediousness of using this technique, 
the patience and skill required to achieve the final results 
definitely limited the number of pieces made; certainly fewer 
than one hundred exist today. This fact strengthens the 
assumption that Saint-Porchaire faience actually did depend 
on one craftsman for its fabrication, and that no pottery was 
equipped, or was capable of, perpetuating this ani specialized 
work in clay. 

It is possible to separate the output into hooee periods accord- 
ing to form and style. The early pieces are severe in shape and 
only black and brown are used in the scroll designs. In the 
second period more colors appear and figures, animals, masks, 
and modeled architectural motifs are applied to the background. 
In the third period the forms are often bizarre and the ornamen- 
tations less precise. Needless to say, there is no sharp division 
between these styles so that in some pieces a combination of 
characteristics is to be noted. 


SAINT-PORCHAIRE PEDESTAL DISH 
French, XVI Century Purchase from the J. H. Wade Fund, 1952 


24 


| 
‘4? 
| 
| 
| 


French, XVI Century 


SAINT-PORCHAIRE EWER 


Purchase from 


te 


the J. H. Wade Fund, 


1953 
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Two additional examples of this French ware have now been 
purchased, making a total of five pieces, an extraordinary 
ensemble and a special feature of the J. H. Wade Collection in 
the Museum. One, a curious pedestal dish," seems to defy any 
explanation of its use and upholds the theory that all of the 
pieces were made for ornament. The upper base of the shallow 
bowl is pierced in orderly fashion with holes which drain any 
liquid into a plate beneath, and these two surfaces are boxed 
together by a narrow collar which outlines the polygonal form. 
The liquid flows out from three spouts which alternate on the 
edge with lion masks. Apparently there must have been a basin 
below, for these tiny openings extend beyond the pedestal base. 
Could this be a table fountain used for the amusement of royal 
guests? The inlay decoration on the top has made use of the 
arms and crown of France, framed by a chain of royal order, 
the monogram of Henry II, and the three crescents of Diane de 
Poitiers. Three grotesques similar to those found in the 
painted decoration on Italian majolica, and three shell motifs 
complete the scheme of ornamentation. An _ old-fashioned 
engraving published in the Gazette des Beaux Arts’ shows this 
dish with some very slight variations. However, there is no 
doubt as to its being the Cleveland piece. The architectural 
pedestal places this piece in the second stylistic period: pillars, 
masks, well modeled cherub figures, and shells give a monu- 
mental aspect to this support. 

The second piece is a ewer’ with fantastic ornament in both 
the applied decoration and scrollwork. Oviform in shape, the 
body is divided horizontally and vertically by ornamental 
bands; a variety of designs in the background are sharply in- 
dicated from top to bottom. The handle takes the form of a man 
who bends over the back of the tri-lobed lip of the pitcher. His 
head, with a helmet-like hat, is held high. Besides the applied 
yawning masks found on so many examples of Saint-Porchaire 


1 52.278. H: 554’; dia. of top 756’’. Ex. Colls.: M. Antonio, Paris, before 1874; Johannes 
Paul, Hamburg, until 1882; M. Leon de Somzee, Brusseis, until 1904; G. Paalen de Sagan, 
Vienna, until 1920; Walter S. M. Burns, Hatfield, Hertfordshire, England, since 1920; Mrs. 
Walter S. M. Burns, until 1951. 

2 Albert Jacquemart, “Exposition en Faveur de l’Oeuvre des Alsacien et Lorrains,”” Gazette des 
Beaux-Arts, 2 Periode, Tome to (1874) ill. p. 130, 131. 

3 53.363. H: 14”; w: 536”. Ex Colls.: Lionel de Rothschild; Edmund de Rothschild, London. 
For similar piece see: Recueil des principales pieces connues de la faience frangaise dite de 
Henri II et Diane de Poitiers, Dessinées par Carle Delange et lithographiées par C. Delange 
et C. Borneman (Paris, 1861), no. 33, pl. 33- 
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faience, there are small appliqué frogs, almost lost in the maze 
of linear enrichment. The shape of this piece reflects that used 
in metalwork, which indicates the last period in the life of this 
mysterious pottery; architectural motifs were abandoned and 
gold and silversmith’s work, so popular at this moment, was 
substituted. There is a change in the inlay work as well; it opens 
up, and arabesques and ribbon patterns replace the finer 
designs. Completely different from the streamlined and func- 
tional pottery of today, it exemplifies the elaborate and complex 
spirit of the Renaissance. HELEN S. FOOTE 


PORCELAIN “LOTUS FORM” BOWL 
Chinese, Ming Dynasty, Reign of Yung Lo, 1403-1424 
Purchase from the John L. Severance Fund, 1953 


EARLY MING BLUE AND WHITE PORCELAINS 


The Museum’s collections of later Chinese porcelain are of out- 
standing quality and of considerable variety. Nearly all of these 
were generous gifts or bequests, most notably those of Worcester 
R. Warner, John L. Severance, Elisabeth S. Prentiss, and James 
Parmelee. Their collections were largely formed before the 
London exhibition of 1935-36 and consequently they were rich 
in the great seventeenth and eighteenth century decorated and 
monochrome porcelains. At that time the Western collectors, 
with a few English exceptions, were unaware of the importance 
and high aesthetic quality of the porcelains of the fifteenth 
century. These qualities were well known to the traditional 
Chinese collectors and particularly so in the case of porcelain 
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PORCELAIN DISH 


Chinese, Ming Dynasty, Early XV Century Anonymous Gift, 1953 


with decoration in underglaze blue and white. The Chinese 
acceptance of wares with the reign marks of Hstian Té (1426- 
1435) and later reigns, viewed at first with skepticism, has 
proven to be well founded. To the Chinese knowledge of fif- 
teenth century wares of this type, Western scholars have added 
a newly recognized group of fourteenth century blue and white 
porcelains, perhaps the earliest of the family. And still the 
search goes on. 

The growing interest in these earlier porcelains has coincided 
with the relatively new-found enthusiasm for the paintings of 
the Ming and Ch’ing dynasties and indeed the two go together. 
For the Chinese the scholar-painters of the Yiian (1279-1368) 
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and later dynasties are classic masters, and so, too, the porce- 
lains of the period are classic for ‘Chinese taste. In both, the 
sympathetic and sensitive student finds a refinement and purity 
not devoid of strength and capable of both intellectual and 
emotional satisfaction. Certainly these blue and white porce- 
lains, products of the Imperial kilns at Ching-te Chen in Kiangsi 
province, should not be confused with recent “Chinese-style” 
wares made for ordinary use. Aesthetic judgment begins in 
discrimination. As the Chinese would say, “‘one must distinguish 
between pearls and fishes’ eyes.” 

The large Ming gap in the Museum’s ceramic collection has 
been reduced by the addition of four blue and white porcelains 
of the early fifteenth century. The earliest of these is a small 
Lien Tzu (“lotus seed’’) bow] with a conical base inside the foot- 
rim: the man-t’ou-hsin (“‘loaf-center’) of the old texts.' The 
deep black-blue of the decoration, the free drawing and the 
unusual foot, without a reign-mark, all indicate an ascription 
to the reign of the Yung Lo emperor (1403-1424). The potting 
is thin and sensitive and combines well with the aristocratic 
elegance of the decoration. 

If the lotus pod bowl is a tiny gem, the second acquisition is 


1 No. 53.15. Diam: 4”; h: 2°16”. Illus. p. 27. Two similar examples reproduced in A. Brankston, 
The Early Ming Wares of Chingtechen, Peking, 1938, plates 3b, 7b; and in “Ming Blue and 
White,” Philadelphia Museum Bulletin, XLIV, 223, Autumn, 1949, pl. 34- 


PORCELAIN DICE BOWL 
Chinese, Ming Dynasty, Mark and Reign of Hsiian Té, 1426-1435 
Purchase from the John L. Severance Fund, 1953 
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PORCELAIN BOWL 
Chinese, Ming Dynasty, Mark and Reign of Hsiian Té, 1426-1435 
Purchase from the John L. Severance Fund, 1954 


by contrast one of the largest examples of its type, a dish (p’am) 
from the Imperial manufactory of the early fifteenth century 
but without a reign mark.” The unglazed base has the usual fine 
paste with kiln burnt surface of an orange-red hue. Even on this 
large scale the characteristic elegance of the drawing of the 
decoration is maintained and made appropriate for the size of 
the dish by the delicate foliation of the rim. 

The other two accessions have the Imperial reign mark of 
the Hsiian Té emperor (1426-1435) and are of that period. One 
is a bowl (wan) variously described as a fruit bowl or dice bowl, 
with very thick walls, plain on the interior but decorated on the 
exterior with a wave pattern on the base rim and with a 
strongly drawn design of the “Three Friends”: the Pine signi- 
fying strength and longevity, the Prunus for courage, and the 
Bamboo for pliant resistance. The usual six character reign 
mark is on the outside below the rim. 

The last of the four blue and white porcelains is a bowl’ of a 
rare type, decorated on the exterior with the not unusual peony 
scroll but inside with an hua (‘‘secret decoration”) of peony 
scrolls in raised white slip under the glaze. Thus a blue “‘floret”’ 


2 No. 53.127. Diam: 17”; h: 3”. Illus. p. 28. Repr. and publ. in Sir Harry Garner, Oriental Blue 
and White, London, 1954, p. 18, pl. 14. 

3 No. 53.631. Diam: 11 78”; h: 436”. Illus. p. 29. Two almost identical examples illus. in Branks- 
ton op. cit., pl. 14 and in “Ming Blue and White,” op. cit., fig. 63. 

4 No. 54.372. Diam: 81%"; h: 2%”. Illus. p. 30. A Mongol owner’s mark “Enedei” is incised in 
glaze over reign mark on base. Similar examples in the Leventritt Collection (illus. in ““Ming 
Blue and White,” op. cit., fig. 57), Myron S. Falk Collection, N. Y., and one illus. in Brankston, 
op. cit., pl. 11. 
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is the only apparent decoration on the seemingly plain interior. 
The implications of such subtlety are clear. These are Imperial 
porcelains conceived with the highest standards for a private 
and highly cultivated audience. Such wares are not “primitives” 
but mature works unsurpassed by the later Chinese porcelain 


tradition. 


SHERMAN E. LEE 


MEMBERSHIP REPORT 
Since the last report published in the Bu//etin for December, 
1954, the following names have been added to the Membership 


lists: 


TRANSFERRED FROM ANNUAL TO FELLOW 


Mr. and Mrs. Kenyon C. Bolton 


TRANSFERRED FROM LIFE TO SPECIAL LIFE 


Mrs. Alexander F. Nason 


TRANSFERRED FROM ANNUAL TO LIFE 


Mrs. N. H. Boynton 
SUSTAINING 
Mrs. G. M. Carter 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Abe, Doris M. 
Alsop, Barbara G. 
Amann, Mrs. Edward 


Barrus, Mrs. Lawrence S. 


Bauman, Dr. M. P. 
Baxter, Mrs. Wright 
Berke, Florence 

Black, Mrs. L. N. 
Brooks, Mrs. Luther 
Bryan, Kathryn E. 
Bryan, Wright 
Burmeister, Dorothy J. 
Callahan, Mary 
Calvey, Hyacinth F. 
Clark, Mrs. Margaret 
Costello, Mrs. George D. 
Cowan, Mrs. Selma 
Crippen, Nancy 
Cudmore, Margaret H. 
Cushman, Louise Emily 
Davis, Mrs. James C. 
Dworken, Morton R. 
Dyke, Robert G. 


Fitzhugh, Mrs. Edward F., 


Folda, Phyllis 
Friedlander, Nina 
Galvin, Mrs. Harold 
Garnett, Mrs. M. W. 
Gast, Mrs. Fred 
Gillespie, Martha 


Ginsburgh, Mrs. Sylvan J. 


Charlotte S. Mott 
ANNUAL 

Gizewski, Alice M. 
Goddard, Charles L. 
Gorton, William D. 
Goulder, George V. 
Green, Mrs. Charles, Jr. 
Hacker, Mrs. Arnold 
Hanowell, Paul H. 
Hanson, Mrs. Jane L. 
Harris, Theodore D. 
Heald, Morrell 
Hoffman, Dr. M. L. 
Horvitz, H. J. 
Houck, Mrs. George C. 
Hughes, Mrs. Harold W. 
Jacob, Margaret I. 
Johnston, Judith 
Kaplan, Gilbert H. 
Kaufman, J. E. 
Kerr, Mrs. John H. 


Klimkiewicz, Catherine 


Kneisly, Mrs. George W. 


Kohn, Dr. Robert R. 
Kulback, Manuel 
Linder, M. 

Lorman, Mrs, Alexander 


McConnell, Mrs. F. S., Jr. 


McIntyre, G. H. 
McIntyre, Gladys M. 
Markell, Mrs. Clifford 
Masterson, Mrs. Frank 
Matowitz, Mrs. C. 
Mertz, Phyllis Jane 
Miller, Louise 
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Naughton, Margaret 
Neville, Blanche 
Pfauth, Dolores 
Puskar, Robert 
Ragon, Marguerite 
Rahe, Clara 
Rand, E. B. 
Rardin, Mrs. Jed J. 
Rodgers, Gayle A. 
Roland, Mrs. Fred V. 
Rubin, Saul 
Russell, Percy J., Jr. 
Schach, Mrs. Harriet 
Schmukler, Charles 
Schwesinger, Mrs. Thomas 


Shecket, Dr. Harman A. 


Sister Mary David, S. N. D. 


Sister Mary Inez, S. N. D. 


Sister Mary Owen, S. N. D. 
Sister Mary St.Ann, S.N.D. 


Ulevitch, Dr. Samuel N. 
Vail, Mrs. Thomas V. H. 
Veatch, Mrs. Franklin 
Wachs, Richard A. 
Wahl, Ann C. 

Wendorf, Robert A. 
Williams, June 

Wohl, Ted 

Wolf, Reverend John W. 
Wright, Mrs. Morris H. 
Yellon, Mrs. Paul 


Total Membership, 4,229 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
T. CLARK SEVERANCE A, MILLIKIN 
M. CoE LAURENCE H. NoRTON 
EpwWARD B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. RALPH S. SCHMITT 
Mrs. ALBERT S.INGALLS  G.GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
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Vice Presidents 


Treasurer RALPH S. SCHMITT 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officits 
EDWARD B. GREENE G. GARRETSON WADE 
RALPH S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 


Lewis B. Chairman 
HarROLp T. CLARK, ex officio 
EDWARD B. GREENE SEVERANCE A. MILLIKIN 
LEONARD C. HANNA, JR. LAURENCE H. NoRTON 
RALPH S. SCHMITT 


THE STARE OF 


ACCESSIONS COMMITTEE 


The President and the Director, ex offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIS 


The President of Case Institute of Technology 
. Ke1ItH GLENNAN 


GEORGE P. BICKFORD Mrs. H. H. JoHNSON 
Mrs. DubDLeEy S. BLossom H. KENDALLKELLEY 
HENRY Hunt CLARK Mrs. J. KuLas 
NATHAN L. DauBy HERBERT J. LEIsy 
ARNOLD Davis WINFRED G. LEUTNER 
Mrs. Howarop P. EELLS Mrs. JouNn S. Lucas 
Brooks EMENY A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs. MALCOLML. McBRIDE 
Mrs. EpwarpD B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs, GILBERT P. SCHAFER 
Mrs. HowarD M. HANNA JOHN SHERWIN 
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Comptroller WALTER A. CROLEY 
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MARGARET R. PARKIN 
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Assistant Superintendent JOSEPH J. KRAYNAK 
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Curator of Textiles Dorotuy G. SHEPHERD 
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Curator of Prints & Drawings HENRY S, FRANCIS 
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Asst. in Prints & Drawings Louise S, RICHARDS 

Curator of Musical Arts WALTER BLODGETT 
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Motion Pictures WiLuiaM E. Warp 
Publications Dorotny S. KroKo 
Research MARGARET F. Marcus 
School Publications JANE H. GRIMES 
Special Activities GERTRUDE S. HORNUNG 
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Instructors: CHARLOTTE BATES, SUZANNE 
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Louise M. DuNN 
Epwarp B. HENNING 
Maria TUCKER 


Doris E. DUNLAVY 
Josepu G. ALVAREZ 
FREDERICK HOLLENDONNER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


_ LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m., 
and Wednesday, 9 a. m. to 7 p. m. 


TEA ROOM 


Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 


Fellows contribute annually 100 

Sustaining Members contribute annually + 25 

Annual Members contribute annually 10 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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THIS ISSUE CONTAINS 
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TENTATIVE SCHEDULE OF EXHIBITIONS 


(Dates are subject to change; see monthly Bulletins.) 
January s-February 27. SEVENTEENTH CENTURY HOLLAND 
January 26-March 13. WORK OF JACQUES LIPCHITZ 
February 1-February 27, CLEVELAND TEXTILES 


March 7-April 6. AMERICAN JEWISH TERCENTENARY 
EXHIBITION 


May 4-June 12. THE WORK OF CLEVELAND CRAFTS- 
MEN AND ARTISTS (MAY SHOW) 


Some public lectures are correlated with these exhibitions; see following pages. 


ACTIVITIES FOR YOUNG PEOPLE 


Kor information call Educational Department, GArfield 1-7340. 


Classes for Members’ Children: Saturday mornings beginning February 5. 
Instruction in drawing, painting, modeling, and art appreciation, in Museum 
studios and galleries. Aim: cultural development and enjoyment for all; 
inspiration for creative work. Classes are divided according to age levels for 
children six years and over, and meet from 9.30-12 m. All groups are limited 
in size. Parents may attend a lecture at the same time. (See Courses for 
Members.) Registration in these classes is limited to children of members. 
Anyone may join on payment of ten dollars or more as annual dues. 

A two-dollar studio fee for the semester is required at time of registration, 
in order to reserve a place in class. Since all classes are limited in size, children 
will be registered in the order of application. 


Free Classes for Non-Members’ Children: Open to all children over six years. 


Meet Saturday mornings from 9.30-12.00 m., throughout the year, including 
summers. 


Special Advanced Classes: A limited number of talented children are ad- 
mitted free to Saturday morning advanced classes in art, regardless of mem- 
bership in the Museum. 

Free Entertainments: On Saturday afternoons at 1.30 p. m., beginning 
Kebruary 5, entertainments for young people will be presented in the audi- 
torium. These programs will consist of films, music, plays, marionette shows, 
and illustrated talks. Children under six not admitted; adults not admitted 
until 1.30 p. m., and only if seats are available. For a monthly calendar of 
these events, apply to the Educational Department. 


Cover Photograph by Glenn Zahn, The Cleveland Press 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 


otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1955, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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THE CLEVELAND MUSEUM OF ART 


IN TWO PARTS 


FORTY-SECOND YEAR FEBRUARY, 1955 NUMBER TWO: PART TWO 


FRIDAY EVENING PROGRAMS' 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Kebruary 


*lebruary 
Kebruary 

*February 

*March 
March 
March 


March 


*April 


April 


4. 


tw 


18, 


Lectures, Music, Films? 
(Starred events at 8.00 p.m., others at 8.15 p-m.) 
“KING ARTHUR” BY PURCELL, by St. Paul’s Church 


Choir and Chamber Orchestra, conducted by Walter Blodgett, 
Curator of Musical Arts. 


. HIMALAYAN HOLIDAY, a lecture with color films, by J. 


Michael Hagopian. 


LIPCHITZ AND CONTEMPORARY SCULPTURE, by 
Harvard Arnason, Director, Walker Art Center, Minneapolis. 


. ADVENTURE IN CORSICA, a lecture with color films, by 


Mrs. George Crile, Jr. 


. RUBENS, a Belgian film; and THE DRAWINGS OF LEO- 


NARDO DA VINCI, a British film. 


. FORGED EGYPTIAN ANTIQUITIES, by John Cooney, 


Curator of Egyptian Art, The Brooklyn Museum. 


. A PROGRAM OF CHAMBER MUSIC, by the Paganini 


Quartet, Los Angeles. 


. COLOR IN THE GARDEN, by Daniel Foley, Editor /orti- 


culture, Boston, Sponsored by The Garden Center of Greater 
Cleveland. (Holden Lecture on Outdoor Art.) 


. LES VISTPEURS DU SOIR (The Devil’s Envoys), a French 


film based on a medieval legend; directed by Marcel Carné. 


A PROGRAM OF CHAMBER MUSIC, by the Végh String 


Quartet, Munich. 


' All events subject to change. See newspapers and monthly Museum Bulletins. Members 
receive first choice of seats at all Friday evening programs, before public is admitted. 
2 An additional showing of each film will be given at 2.00 p.m. 
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*April 


te 


. INDONESIA TODAY, a lecture with color films, by Lester 
Beck. 


April 2g. PIANO RECITAL, by Ania Dortmann, New York. 


*May 6. THE FILM ART OF ROBERT FLAHERTY, a lecture by 
Mrs. Robert Flaherty, with showing of his film ““Moana of the 
South Seas.” 


SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Lectures, Films, and Other Programs 


(Starred events at 3.00 p.m., others at 3.45 p.m.) 


Kebruary 6. CONTEMPORARY TEXTILES AND THEIR USES, by 


Victoria Ball, Western Reserve University. 


February 


3}; MODERN FRENCH TAPESTRIES, by Madame Made- 
leine Jarry, Technical Adviser to the National Factories of 
Gobelins and Beauvais, France. 


February 


to 


o. THE SCULPTURE OF JACQUES LIPCHITZ, by Henry 
Hope, Professor of Art, Indiana University; Editor College 
Art “fournal. 


5.00 ppm. BALDWIN-WALLACE BRASS CHOIR. Alan P. 


Squire, Director. In the Garden Court. 


*February 


to 


. A PROGRAM OF RECENT ART FILMS. (Titles to be 


announced.) 


*March 6.1L. CRISTO PROIBITO (Strange Deception), an Italian 
film by Curzio Malaparte. 


March = 13. SCENES IN PERSIA AND THE MOGUL EMPIRE, by 
George W. Ford. Sponsored by The Garden Center of Greater 
Cleveland. (Holden Lecture on Outdoor Art.) 


March 20. GARDEN LECTURE (Title to be announced). Sponsored by 
The Garden Center of Greater Cleveland. (Holden Lecture on 
Outdoor Art.) 


March 27. ART THROUGH THE EYES OF A JEWISH PAINTER, 
by Harold Kitner, Professor of Art, Kent State University; 
Art Critic, Akron Beacon-fournal. 


April 3. FROM NATURE TO AN ABSTRACTION, by Joseph 
McCullough, Dean, The Cleveland Institute of Art. 


36 


| 
| 
| 
| | 


*April 17. THUNDER ROCK, an English film with Michael Redgrave, 
James Mason, and Lilli Palmer. 


April 24. ART IN THE JUNGLES OF SOUTHEAST ASIA, a lecture 
by John Robbins, The Cleveland Press. 


May 1, PARIS AS A CENTER OF FASHION, a lecture by Paul D. 
Wurzburger, French Consular Agent in Cleveland. 


*May 8. LOUISIANA STORY, a film by Robert Flaherty. 


Gallery Talks 


Sundays, beginning February 6, there will be a talk in one of the Museum 
galleries at 3:00 p.m., on a subject to be announced. 


Informal Organ Recitals on McMyler Organ 


By Walter Blodgett, Curator, Department of Musical Arts. A half-hour of 
organ music will be given Sundays at ¢§.15 p.m., through April. 


MUSEUM-SPONSORED PROGRAM 


March 27. ST. JOHN PASSION OF BACH, by St. Paul’s Festival 
Choir and Cleveland Philharmonic Orchestra. Directed by 
Walter Blodgett, Curator of Musical Arts. At St. Paul’s 
Episcopal Church, Cleveland Heights. 4.00 p.m. Free to the 
public. 


WEDNESDAY PROGRAMS 


FREE TO THE PUBLIC 


Starred event at 4.00 p-m.; others at 8.15 p.m. 


*Kebruary 2. PROGRAM OF HARPSICHORD MUSIC FOR YOUNG 
STUDENTS, by Walter Blodgett, Curator of Musical Arts. 


February 16. CURATOR’S ORGAN RECITAL. 
March 23. CURATOR’S ORGAN RECITAL, 


April 13. CURATOR’S ORGAN RECITAL. 
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COURSES FOR MEMBERS 


Information and registration at the Educational Department. GArfield 1-7340. 
(Registration in classes is limited to ten-dollar or higher memberships.) A 
minimum of ten registrations required for each course. 


AMERICAN ART AND CULTURE, by Marguerite Munger. Saturdays, 
10.00-11.30 a.m., beginning February 5. Illustrated talks and visits to special 
exhibits. 


SATURDAY AFTERNOON SKETCH CLASS FOR AMATEURS, by 
Price A, Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February ¢. 
(Studio fee of $5.00.) 


COLLECTORS’ COURSE: PORCELAIN AND OTHER CERAMIC 
WARE, by Gertrude S. Hornung. Six Tuesdays, 2.00-3.00 p.m., beginning 
February 8. Study of the historical development of “china,” especially 
Kuropean continental and English ware. Discussion with Museum examples. 


ROMANTIC MUSIC, PAINTING, AND POETRY OF THE NINE- 
TEENTH CENTURY, by Edward B. Henning. Six Tuesdays, 3.30-5.00 
p-m., beginning February 8. Comparison of form in western European arts 
of the nineteenth century. 


STUDIO DRAWING AND PAINTING, by Price A. Chamberlin. Wednes- 
days, 7.30-9.00 p.m., beginning February g. For beginners and former students. 
Emphasis on color, drawing, and painting using many media, i.e., pencil, 
crayon, charcoal, chalk, pastels, tempera paints, water colors, and oils. All 
members will have a chance to experiment. Many techniques as found in 
the Museum collections will be studied and supplemented with reproductions 
and kodachromes. (Studio fee of $5.00.) 


ELEMENTARY KODACHROME PHOTOGRAPHY, by Richard 
Godfrey with guest speakers. Six Wednesdays, 7.30-g.00 p.m., beginning 
Kebruary g.* 


DRAWING AND PAINTING FOR AMATEURS, by Paul B. Travis. 
Six Wednesdays, 7.30-9.00 p.m., beginning February g. The beginner will 
be introduced to basic problems of drawing, painting, and color. A variety 
of techniques and materials adapted to the interests and needs of the amateur 
artist. Comparative study of Museum works of art. (Studio fee of $5.00.) 


MEDIEVAL DECORATIVE ARTS AND THEIR CULTURAL BACK- 
GROUND, by James R. Johnson. Six Wednesdays, 8.00-9.30 p.m., beginning 
February g. Study of Museum examples with supplementary lectures. 


*Free to Museum members. Open to Garden Club or Garden Center members on payment of 
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PERSIAN AND INDIAN MINIATURE PAINTING, by Margaret F. 
Marcus. Six Thursdays, 1.45-3.15 p.m., beginning February 10. A study of 


techniques, color harmonies, and the great stories and poems illustrated in 
these pictures. 


DECORATIVE AND [IMAGINATIVE PAINTING, by Thelma Frazier 
Winter. Second series. Six Wednesdays, 1.00-3.00 p.m., beginning April 13. 
Kor beginners and former students. Lectures on basic composition and color 
with demonstrations of techniques and criticism of students’ outside work. 
Study of Museum examples. 


TIMELESS ASPECTS OF MODERN ART, by Gertrude S. Hornung. 
Six Wednesdays, 8.00-9.00 p.m., beginning April 13. Relation between the 
art of our time and the art of past periods. Comparisons between earlier 
cultural epochs and our contemporary world, with special emphasis on May 
Show examples. 


FLOWER AND GARDEN PHOTOGRAPHY IN COLOR, by William 
EK. Ward. Six Fridays, 1.30-4.00 p.m., beginning May 13, or Saturdays, 
10,00-12.00 m., at convenience of class. Lecture demonstrations with 35 mm. 
(2 x 2 slides) color camera. Class will visit and photograph gardens in and 
around Cleveland. 


FLOWER ARRANGEMENT, by Margaret F. Marcus. Six Tuesdays, 
2.00-3.30 p.m., beginning May 17. The series of talks will be concerned 
primarily with problems of composition in flower arrangement. 


Special Services for Groups In and Out of the Museum 
Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 


Munger, Supervisor of Club Activities, or to the Educational Department, 
GArfield 1-73.40. 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
HAROLD T. CLARK SEVERANCE A, MILLIKIN 
RALPH M. Cor LAURENCE H. Norton 
EpwWaArRD B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. RALPH S. SCHMITT 
Mrs. ALBERT S.INGALLS  G. GARRETSON WADE 
Lewis B. WILLIAMS 
OFFICERS 

HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 
RALPH S. SCHMITT 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary G. GARRETSON WADE 

EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
EDWARD B. GREENE G. GARRE 
RALPH S. SCHMITT Lewis B, WILLIAMS 

FINANCE COMMITTEE 

Lewis B. WILLiAMs, Chairman 

HaroL_p T. CLARK, ex officio 
EpwarRpD B. GREENE SEVERANCE A. MILLIKIN 
Lreonarp C. HANNA, JR. LAURENCE H. NORTON 

RALPH S. SCHMITT 


President 
Vice Presidents 


Treasurer 


THE STAFF OF 
ADMINIST 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary tothe Director Louise G. SCHROEDER 
Editorial Assistant Dorotuy S. KRoKO 


Comptroller WALTER A. CROLEY 

Assistant Comptroller =ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


CURATORIAL, LIBRARY, 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 


Curator of Textiles 


Curator of Oriental Art 
In Charge of Classic 


Dorotuy G, SHEPHERD 


SHERMAN LEE 

al and Egyptian Arts 
SHERMAN FE, LEE 

WILLIAM FE, WARD 


Asst. in East Indian Art 
Curator of Paintings 
Asst. in Paintings 


HENRY S. FRANCIS 
RutH M. RAFFAELI 
Curator of Prints & Drawings Henry S, FRANCIS 

Assoc. Curator of Prints & Drawings 
Leona F. PRASSE 
Asst. in Prints & Drawings Louise S, RICHARDS 
Curator of Musical Arts 


WALTER BLODGETT 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant Evra ALBAUGII 


ADMISSION 
Open free at all times. 
Hours from 9 a.m. to 5 p.m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m 
Open Sundays 1 p. m. to 6 p.m. 
Open Friday evenings 7 p.m. to 10 p.m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25, 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor, Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p.m. to6 p.m., 
and Wednesday, 9 a. m. to 7 p.m. 


TEA ROOM 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p.m. 
Afternoon tea is served from 3 p.m. to 4.30 p.m. 


AN ENDOWMENT TO TIE MUSEUM, BY GIFT OR 


SUCH GIFTS ARE DEDUCTIBLE FROM INITERITANCH . ESTATE 


Davip S. INGALLS 
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The President and the Director, ex officiis 
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Mrs. DupLey S. Blossom H. KENDALLKELLEY 
Henry Hunt Mrs. ELroy J. KULAS 
NATHAN L. DauBy HERBERT J. Lets 
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Brooks EMENY A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G, MATHER 
CHARLES B.GLEASON Mrs. MALCOLM L. MCBRIDE 
Mrs. Epwarp B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P, SCHAFER 
Mrs. Howarp M. HANNA JOHN SHERWIN 
ROBERT HELLER LAURENCE SCHMECKEBIER 
GUERDON S. HOLDEN FRANK E. TAPLIN 
Mrs. JOHN H. Horp LocKwoop THOMPSON 
Mrs. T. P. HOWELL H B. WARNER 
HELEN HUMPHREYS ROBERT A. WEAVER 
Howarp EF. 


THE MUSEUM 
RATIVE 
In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpMUND H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings Joun W. McCase 
Assistant Superintendent JOSEPH J. KRAYNAK 
Office Manager Roos 
AND EDUCATIONAL 
Curator of Education 
Assoc. Curator, Emeritus 
Assistant Curator 
Executive Secretary 
Circulating Exhibits 


THoMas Munro 
Louis—E M. DuNN 
EDWARD B. HENNING 
MARIA TUCKER 


Administrator Doris E. DUNLAVY 
Preparator Josepu G. ALVAREZ 
Assistant FREDERICK L, HOLLENDONNER 


Supervisors: 
Children’s Classes DorotHy VANLOOZEN 
Clubs MARGUERITE MUNGER 
Motion Pictures E. Warp 
Publications Dorotuy S. 
Research MARGARET F. Marcus 
School Publications JANE H. Grimes 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits Jetta HANSEN 
Instructors: CHARLOTTE Bare SUZANNE 
7RESSING, MACK. 
Maup Pay, N ANCY SERAGE 


GALLERY ADVICE 
Members of the staff are prepared to assist 


visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 


MEMBERSHIP 


Foundation Benefactors contribute $500.000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
: ellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1.000 
Living or Memorial Endowments 

Contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually + 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


BEQUEST, BECOMES A PERMANENT MEMORIAL; 
» OR FEDERAL INCOME TAXES, 
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